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Hans Jurgen Raabe



Exhibitions 2015

art KARLSRUHE
03 - 08 March 2015

ART PARIS

27 —30 March 2015

Picasso Museum // Miinster ., Edward Steichen’s celebrated thematic exhibition
.. . X . C 4 >) %

Paris im Blick — eine Stadt und ihre Fotografen The Famlly OfMan ) Wthh Raabe gr’eatly

09 May - 12 July 2015 >

admires, is an obvious antecedent to ‘990 Faces .
[...] But Raabe embraces a different approach.
His subjects never have time to strike poses but

Fotobookfestival Oslo
11 -20 September 2015

Artfair Cologne
) S P are captured at the moment they become aware

of a camera directed toward them. |...] The results
of that unstructured collaboration are fresh and
immediate, if decidedly unspectacular, and the
resulting portraits themselves are never retouched
or in any way manipulated. Their authenticity
lends the whole global project a touching air

of familiarity.”

Contemporary Istanbul
12 -15 November 2015

>> Review of dates and places on other side

David Galloway in ARTnews, New York

Face 339 // Forbidden City // 2014




121-150 // Fifth Avenue // 2012



» In everything I do as a photographer and as an artist, the focus is always
on the people. I have observed with great concern how politicians, managers
but also we, ourselves, have lost sight of the people.

Even in supposedly intact democracies, human rights are respected less and less.
[ want to help ensure that interest in people does not continue to become less,
but increases again and thus becomes more human. “

Hans-Jurgen Raabe

Face 318 // St. Mark's Square // 2014



Face 172 // documenta [13]1// 2013

Hans-Jiirgen Raabe
|artist and entrepreneur]

Raabe was a student of the famous Kiel theatre photographer Erika Haendler-Krah.
In his work as a journalist, he has written for various media platforms. In the
1980s, he predominantly focussed on black-and-white photography. His illustrated
books Berlin Graffiti (1982) and Schoneberg (1984) published by Nicolai gener-
ated significant interest. Raabe's latest project, 990 Faces, marks his return to
photography. His current work predominantly comprises portrait and still life
photographs, all of which are magnificent examples of Raabe’s sophisticated
sense of intuition and skill when it comes to capturing the elemental aspects
of his subjects without the use of any artificial lighting or digital manipulation.

The 990 Faces project is a long-term conceptual photography project that will
take an entire decade to complete. Starting in 2010, Raabe has been visiting
different countries and continents, including select locations such as Myanmar,
Lourdes, Fifth Avenue in New York, the documenta (13) and Brandenburg Gate.
Every one of his 33 location-specific series of photographs comprises 30 indi-
vidual portraits and ten still lifes. Over ten years, this collection of photographs
will grow to become 990 Faces — a portrait of humanity. Raabe’s 990 Faces pro-
jectis all about people — about the individual people that make up humanity and
their realities. Although seemingly taken in passing, Raabe’s shots of everyday
people caught in moments of reflection are keenly touching and loaded with
meaning.

According to Raabe, “Places are shaped by people and vice versa. They add
magic to one another and that magic could come from a shared path in life, or
an interest that unites a lot of people or the magic of temporary sanctuary [...]
In that context, both the people and places are of equal importance to me. And
so what I'm trying to do is to create a portrait of the people of my time. This
endeavour in turn links in with one of the main objects of this project, because |
strongly believe that we need to return to start caring for people again. [...1 The
reason the project has received so much interest is because the world is full of
manipulated images. And, | would like to think that 990 Faces marks the start of
a countermovement because it is all about the ‘unmanipulated’, about authenti-
city and actually also simply about normality.”



fiod und ruckwartsg
Hier ist gerade alles miglich, im Positiven
wie im Negativen. Je nachdem, wic es sich
politisch weiterentwickelt, kinnte etwas
Grofiartiges oder etwas seht Ritckschrittli-
ches, Unakzeptables passieren.

THE EYES // No. 3 // 2014
Special supplement

EIKON issue 83 // 2013
Special edition #16 '

‘Wie meinen Sie das?

Fiir mich sind der Bosporus! unddie Situati
onau[denmmwememmpherﬁirdiegv-
nerelle Situation der Tiiked. Das Land hat
etwas zuriickgelassen, ist aber noch nicht
im Neuen angekommen. Und fch denke,
dasistder Weg, den die Tarken seit Atatiirk
gehen.

HANS-JURGEN RAABE

PHOTO
International

01.2014

Ihre Portriits aus Istanbul oder Marra-
kesch reigen anch Frauen mit Kopftuch
odermrnﬁﬂleinmlognfindumuxli-
ischen Welt nicht als Ei ling?

In Marrakesch hatte ich oft das Gefilhi, von
Geheimpolizisten umringt zu sein. Teh su-
che als Fotograf den Mament, an dem man
michnicht bemerkt. Aber dasist nahezu un=
miglich, wenn 20 Leute rufen: ,Da fotogra-
fiert einer!™ In einem Fall erl e AT ein
Junge und ein Madehen, die ich gemein

3am fotografiert hatte, wozu es kommen
kénnte, witrden die Eltern das Foto irgend-
wann sehen: ,Wix sind kein Paar’, saglen
sle, ,wir wellen auch hein Paar weeden.
Aber miglicherweise will man uns dann zu
einem Paar machen” Natiiclich habe ich
das Foto sofort geldschi.
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The Photographic Pilgrimage of
Hans Mirgen Raabe
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Eam os unterwegs auch g0 gefihrlichen
. situationen?

FE0s MANS-JURGEN RAMEE Auf einer Fihre Giber den Bosporus baute
sich einmal ein bulliger Kerl vor mir auf,
Tch hatte wohl seinen Leibwiichtes fotogra-
fiert. Und er wollte wissen, warum. Nach-
demiz(hihmdcnuinlergnmdm—kmrlhn!w,
wollte aucher fotografiert werden, alles an-
dere hiitte seinen Status infrage gestellt, Ec
hitte mich bei meiner Weigerung sicher

iy
o8 fog ocpng g sheicend
B b e i, el ey e

ot e

"t e s

Koranstudium, Gesehen in Istanbul.

" oS
el e b o g
iona mheres 4 My o, Wfgang T

MISSTELLUMGEN + EXHIBITIONS - SERGILER

e et e
e sematy pb T it b wonkl it
e i Wt prg” o g Rasbe

Tha s i vt mgeesh
aworbbeie spcroem o oty 1 tstaribul Fotodral Misesi in e galiary
Fossininl syt s AP o

ol

omos-2

THE EYES // No. 3
2014

e e e e e
e s . Gt
.

e ——

\stanbul Photography Museum

{stantal

Theugh they filled almost all the galleries
in this city’s elegant photography museum,
the 320 images by Hans-Jirgen Raabe on
view represented only the first installment
of a vast work in progress titled “990
Faces” intended to offer an encyclopedic
view of humankind. The German artist will
spend a decade visiting 33 locations world-
wide, making 30 portraits at each site. All
of the eight segments of the project com-
pleted so far were accompanied, as a kind
of prologue, by ten “syills” of resonant de-
tails that caught the photographer's eye =
melted candles, a basket filled with glasses,
a graffiti-smeared wall Viewed individu-
ally, any of these large-format digital prints
might seem banal, but collectively they
made an elogquent ensemble. It is not just
Raabe’s activities as “roving reporter” that
glves his work universality, however. He

often secks locations where he will in-
evitably cross paths with travelers from
ather cultures, pilgrimage sites such as
Lourdes or Myanmar. Art pilgrims have
their day, too, in portraits taken at the last
Documenta, while intemational partygoers
were captured at Munich's Oktoberfest and
cultural tourists at the Eiffel Tower. Mean-
while, in photos taken aboard an fstanbul
ferry plying between Europe and Asia, the
ever-present theme of journeying took a
congrete form.

Edward Steichen’s celebrated thematic
exhibition “The Family of Man,” which
Raabe greatly admires, is an abwigus an-
tecedent to 990 Faces.” But Raabe em-
braces a different approach, rooted in the
vernacular snapshot esthetic that began
with Kpdak’s introduction of the Brownie
in 1900, His subjects never have time to
strike poses but are captured at the mo-
ment they hecome aware of a camera di-
rected toward them. “In that instant there

seems to be a connection between us”
Raabe remarked in a recent interview. The
results of that unstructured collaboration
are fresh and immediate, if decidedly un-
spectacular, and the resulting portraits
themselves are never retouched of in any
way manipulated. Their authenticity lends
the whole global project a touching air of
familiarity. ~—David Galloway

Hans-Jirgen Raabe, Face 1708
art pigment print on Hahnel
195" x 254", Istanbul Pholog

ART News
New York
06201 4 Spencr Finch Follows the Light « Learning rom Cézanne's Agples

Tigs on Facing 2 Bk Camves o The Parada of Black Abetraction

AN JORGEN KAWL

Fatogeafs, gazeteci, yazar ve yayine) Hans- Jiirgen Roabe kargsindakinin
ghiziinkn igine bakan eski moda etifimden yana. 7 ildir aym fatograf
makinesl lle gekim yapeyor, Tek bir objektifle alegiyor, flag kullanmuyor, asia
¥ jinyansn farkls yererinde gektigi

irinin ach yok, NUmaras| var,

in—-n-«--.-.._..

Suddeutsche
Zeitung
20.02.2014

GEO
10.2014

Siiadeutische Zeitung

Anndherungen

Der Fotograf Hans-Jiirgen Raabe reist um die Welt und portritiert Menschen.

Dabei erkundet er

INTERVIEW: EVELYN P5C HAK

ine junge Frau lichelt, fast spot-
tisch. In fhrer Soanenbrille spie-
gelt sichdas Wasser des Bosporus.
Dass man der Unbekannten so
nahekommen kann, lst Hans-Jirgen Raa-
be zu verdanken. 990 Gesichter will der
B1-jihrige Fotograf inselnem aufzehnJah-
e angelegten Kunstprojekt ,990 Faces"
zeigen. Dafiir bereist der gebiirtige Schles-
wiger seit 2010 die Welt, Am Ende will ex
23 Regionen mit je 30 Porteits bebildern.
Tiie ersten acht Stationen sind derzeit im
Istanbuler Fotomuseum zu selien. Raabe
warunter anderem in der Tirkei, in Frank-
reich, Myanmar und Marakko unterwegs
und in Deutsehland, auf dem Oktober-
fest.

sz:sterelscnumﬂh‘mlmndfmugnﬂc-
ren Gesichter. Waram?

Hans-Jiirgen Raabe: Als Mittel gegen die
Oleichgiltigheit. Wer wirklich in einande-
res Gesicht schaut, mil dem passiert et~
wag, davon bin ich Gberzeugt. Dazu
hrauch(esmeinerMeinungnnchelnmm-

janukowdtsch sagt Waffenstillstand u

Ticht will: Man sieht das schon an Dreijd
rigen, die sich in Pose werfen, sobald die
Mutter ein Handyfoto macht. Natiudich
muss man damit leben, dass man hin und
wieder von jemandem angeschnauzt
wird, Oder im Gegenteil regelrecht bela-

A T ATy S e hakan sl 2tEn-

idig Eingm:unkune Jungs angehauen, da-

it ich sie mit hren Freundinnen forogra

Aber die Menschen blicken doch in die
Kamera?

Mein, zurnindest nicht bewusat. Wean ich
e Kamera auf jemanden richte, wird er
sich mir irgendwann zuwenden. Nicht weil
er die Kamera wirklich sieht, sondern weil
er spilrt, da ist etwas, Aas thn beobachtet.
Tch hilde mir ein, dass wir Menschen eine
Verbindung haben. Ich muss einfach war-
ten, bis jemand hochguckt.

Hilft oder stirt die Kamera dabel, elne Be-
siehung 2u Fremden aufzubauen?

auch die Orte, an denen sie leben

Versumnhen, konzentriers: In den Nohoufnahmen
spiegelt sich die Stimmung der Menschen, die den Fotegrafen
fasziniert haben. Fatos: HANSJIRGEN RAASE

Es kommi beides vor. [n New York etwa. bin
ichauf meiner Motivsuche jeden Morgenan
hl i o

nicht aber erwar

gend. Jetzt ist er Teil der Bosporus-Serie,
die Situation gefiel mir 5o - und er wirktgin
selner Prisenz nicht gekinstelt.

Warum zeigt Thr Bild Istanbuls nicht
auch negative Seiten, etwa die illegalen
Siedlungen?

Toh bin mir bewusst, dass es bei einet Stadf
wiie Tstarhul mit inoffiziell fast 20 Millio

nen Einwohnern diese teagischen Orte gibt
Aber ich versuche, meinen Eindrck sines
Ortes wiederzugeben. Bs wiite verlogen 2L
brhaupten, lch wilede ein Hotel in solch ed
nem Bezirk nehmen oder mich iiberhaup
langer in illegalen Siedlungen aufhalter
nur, damit irgendwann jemand sagt: HAK
der preift das soziale Elend auf

sie beschretben den Akt des Fotografie
rens als Flow. Gelingt der allerorten?
Dieser Flow ist extrem wichtig, Plotzlic
fangt man an #y sehen und taucht gane |
diese vorgefundene Welt ein. An Orten w
der Fifth Avenueerlebeich das schnell, hi
habe ich vor 31 Jahren gelebt, Der Zugar
suLourdes war sperciger, damirein religi
ser Uberbau generell Probleme bereit
fch war mi 25 2um ersten Mal dort. Dams
suchten alte, kranke, bediirftige Mensch
in geduckier Haltung den Segen. Heute |
die Altersgruppe dieselbe, definiert si
aber als Nike-Generation, in Turnschuhs
gut gekleidet, Karperlich viel beaser dia
Da stellt sich fir mich die Frage: Was pi
stest dadurch mit dem Spirit des Ortes?

Anwelchem Ort hat man Sie als Fotog)
fen am wenigsten bemerkt?

* In Myanmar. Dieses Land hat mich ib

haupt erst auf die Idee gebracht, Menach

i head.

zu W

gelassen, geradeau desintereasiert am
fieren Leben die Birmanen waren. V
leicht werden Alltagsheltik und Selbst
spiegelunginden niichsten Jahren gem
sam mit Coca Cola und McDonald's
Landsclvwappe’n.hhﬂmmindcslnuch
isinhalb Jahsen bot sich mir die Mog)

einem O T
inder Nahedes Central Parks sein Lager auf-
geschlagen hatte. Eines Morgens packle €7
seinen Rucksack viel splter aus als sonst.
Dabinich auf fhn 2u, um 2 witzeln, er wiire
ganz schiin spit dran. Und er antwortete:
LSie aber auch!™ Ex hatte recht, ich war viel
spaet srwegs als sonst. Das ist doch er-
staunlicl welch kurzer Zeit man sich
solbst in 50 einem verdichteten Raumpgefii-
ge wie der Fifth Avenue wiedererkennt.

keit, den Menschen ins Gesichtzu schal
sie zu studieren. Mit meiner Riickkehr
mein Konzept geboren: Ith wolite Ges
ter Zelgen. tnd das.w{\s\msmnsrhm:
macht.

Ausstellung ,990 Faces, Istanbul”, Fotagrat ¢
5, Sehsuvar Bey Mah. Kadirga Liman Cad. N
Fatih, tstanbul, bis 12. Mirz, www.istanbulfots
muzesi.com; Aussteliung ,Stills* in der Galer

e 113, 50956 Kbin, 3. M3

She nihern sich den hen auch
den Orten. Wie empfinden sle beispiels-
weise Istanbul?

s, Haup
26. April 2018, WAH. infocusgalerie.de; www.
THEL0M



Hans-Michael Koetzle
about 990 Faces, our times and about
taking a fresh look at humanity

The coordinates couldn’t be any clearer: 33 locations, 30 faces — taken at just
these places. Shot using a small conventional camera, without artificial lighting,
on the spur of the moment — snapshots of unplanned encounters with strangers
in public spaces. Images that capture ‘moments of exchange’ — but not those
commonly associated with trade and barter, but those with gazes and meaning
at their centre. The German photographer Hans-Jirgen Raabe has been pursuing
a highly ambitious project of nearly encyclopedic proportions — of creating a
portrait of people — for several years now. Spontaneous, unstaged, without any
restrictions regarding types of people and completely open to all possible mani-
festations of what it means to be human — young, old, beautiful, wrinkled, alert,
daydreaming, quizzical or calm. And only that. There is no age tag, information on
origin, profession, income, goals or dreams. Instead, each of the images is an open
invitation to the observer to simply look: as long as they like, without judgement,
without prejudice. What Raabe is doing here, to quote Roland Barthes, is to
provoke people into ‘looking deeply’ —into a deep encounter with the other. And
he does so in complete absence of a punchline — meaning without any sense of
the sensational, significant, extraordinary or spectacular. The questions pursued
by Raabe address the fundamental: what does it mean to be human at a time of
major, rapid and highly consequential change with an unknown outcome?

The digital world has presented us with a remarkable paradox. Because, on
the one hand, not only is communication becoming ever more fast and 24/7,
but connectivity has virtually become all-invasive — from texting to Skyping,
Facebooking and all of the other digital social networks through which people
‘connect’ with one another. At the same time, there is an undeniable erosion of
the ways people ‘normally’ connect. Critics are already talking about “digital de-
mentia” (Manfred Spitzer), a “digital disaster” (Andrew Keen) and are predicting
intellectual, creative and social incompetence. These predictions are going hand
in hand with a statistical increase in the number of suicide threats made on the
Internet. Thoughts of suicide that might previously have been resolved simply
by talking to a friend or family member, but are now leading to police records
and fatal consequences for the sender. It is against this very background that
Hans-Jurgen Raabe is repositioning people. Against which he is putting people
at the very centre of his visual quest, and against which he uses his camera to
connect with the individual — the very thing that, in a world where fashion
dictates, styling is a must, and commercial uniformity, and dress and beauty
codes are the order of the day. In the midst of this climate of globalisation and
uniformisation, Raabe’s photographs are a testimony to the individual and of the
character, uniqueness, virtual strength and presence of people.

Hans-Jiirgen Raabe’s project — although far from completion — has already
received international attention. To date, sections of the 990 Faces project have
been exhibited internationally in galleries and museums such as in Cologne
(The PhotoBookMuseum), Berlin (Galerie Photo Edition) and Istanbul (Museum
of Photography). And, with 990 Faces, Hans-Jurgen Raabe is, without question,
making a significant contribution to one of the most idiosyncratic and exciting
areas of modern photography. A piece of work that oscillates between spon-
taneity and conceptual association, of encyclopedic proportions and self-im-
posed limitations, of sheer visual beauty and with a deeper question asked by
preceding ,large stills’: where is humanity currently at and where is it going?

// Hans-Michael Koetzle (writer, curator, photography consultant based in Munich)

' Verﬁisgage // Solo exhibition
Istanbul Photography Museum
December 2013
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Contact

photomarketing.de // Dr Bernd Fechner www.photomarketing.de
Goebenstrasse 10 Phone: +49 (0)30 42019203
10783 Berlin // Germany Email: buero@photomarketing.de
Films

Prof. Klaus Honnef and Hans Jirgen Raabe // Artist talk
PhotoBookMuseum Cologne // 19 September 2014 // 10:32 mins.

Hans-Jurgen Raabe — 990 Faces — photo edition berlin 2014
Introduction to the exhibition by Prof. Klaus Honnef
05 November 2014 // 11:52 mins.

Deutsche Welle // Euromaxx: Photographer Hans-Jirgen Raabe’s Portraits
21 August 2014 // 04:42 mins.

Foto TV: Happy Birthday Fotografie // 21 August 2014 // 14:50 mins.

Hans-Jurgen Raabe 990 Faces // 13 December 2013 — 12 March 2014
Documentation of the project 990 faces in the Fotograf Mizesi Istanbul
March 2014 // 06:21 mins.

Exhibition in the gallery photo edition berlin
28 November 2012 — 24 January 2013 // February 2013 // 05:23 mins.

>> www.990faces.com/films

Books

Publisher Meralon International Ltd., Sussex

Size 33,5 cm x 40,5 cm

Features 88 pages, 40 colour photographs, hardcover, dustcover
Price 99 euros

Photobooks are available in all Walther Konig art bookshops

or online at www.buchhandlung-walther-koenig.de

Galleries

in focus galerie
Burkhard Arnold
Hauptstrasse 114

50996 Cologne // Germany
phone: +49 (0)221 1 300 341"

www.infocusgalerie.com

photo edition berlin
Gunther Dietrich
Ystaderstrasse 14a

10437 Berlin // Germany
phone: +49 (0)30 41717831
www.photo-edition-berlin.com

Sanatorium
Feza Velicangil

Asmali Mescit Mah. Asmalimescit Sk.

32A Girib Kat BeyoDlu
34340 Istanbul // Turkey
phone: +90 (0)212 2936717
www.sanatorium.com.tr

Galerie Anita Beckers
Schwedlerstrasse 1-5

60314 Frankfurt am Main // Germany
phone: +49 (0)69 73900967
www.galerie-beckers.de

Yibo Gallery

2361 Yangshupu Road,
Yangpu, Shanghai // China
phone: +86 (0)21 5888 0111
www.yibo-art.com

001-030 // Myanmar
031-060 // Lourdes
061-090 // Oktoberfest
091-120 // Marrakech
121-150 // 5th Avenue
151-180 // documenta [13]
181-210 // Bosporus
211-240 // Eiffel Tower
241-270 // Brandenburg Gate
271-300 // Papua New Guinea
301-330 // St. Mark's Square
331-360 // Forbidden City
361-390 // Greenland
391-420 // Havana
421-450 // Riace

451-480 //

481-510 //

511-540 //

541-570 //

571-600 //

601-630 //

631-660 //

661-690 //

691-720 //

721-750 //

751-780 //

781-810 //

811-840 //

841-870 //

871-900 //

901-930 //

931-960 //

961-990 //




WWW.990FACES.COM



